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1- Mariano Benlliure (1862-1947)
Monument to José Martínez-Rivas (1931)

2- Manuel Basterra (1882-1947)
Monument to Antonio Trueba (1930)

3- Higinio Basterra (1876-1957)
Bust of Homobono Domínguez (1927)

4- Higinio Basterra (1876-1957)
Monument to Martín Mendia (1927)

5- José Quintana
Pantheon of Pedro Arena Bermejillo 

and Pío Bermejillo y Martínez Negrete. (1910) 

6- Marcos Ordozgoiti (1824-1875)
Mausoleum of the San Román family 

(Traslaviña, Artzentales, 1873)



7- Leonardo Lucarini (1946)
Bust of José Antonio Aguirre (2004)

8- Joaquín Lucarini (1905-1969)
Virgen del Buen Suceso (1954)

9- Josep Montserrat (1860-1923)
Monument to Romualdo Chávarri (1902)

10- Ricardo Iñurria (1908-1995)
Bust of Miguel Sainz Indo (1947)

11- Daniel Alegre (1887-1949)
Bust of Francisco Gutiérrez Martínez (1935)

12- José Planas (1875) 
Pantheon of the Galo Sainz family (1914-1915)



The Encartaciones district has an indescribable natu-
ral landscape and a rich architectural heritage, as well 
as numerous interesting places, such as the Museum 
of the Encartaciones in Avellaneda, the La Encartada 
Textile Museum and the Historical Museum in Bal-
maseda, Torre Loizaga with its collection of cars, the 
El Pobal forge, the Mythology Centre in Zalla, the Eth-
nographic Museum in the Villaverde Valley and Karpin 
Abentura, the Biañez Museum Church and the Poza-
lagua Caves in Karrantza. The area does not have a 
great many public art works, although it does have 
some outstanding items. The origins of the authors 
are very diverse. In addition to pieces by the Basque 
artists Marcos Ordozgoiti (1824-1875), Higinio Baster-
ra (1876-1957), Manuel Basterra (1882-1947), Joaquín 
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Lucarini (1905-1969) and Ricardo Iñurria (1908-1995), 
there are also works by Mariano Benlliure (1862-1947) 
from Valencia, José Quintana and Daniel Alegre (1887-
1949) from Cantabria, and José Planas (1875) and 
Josep Montserrat (1860-1923) from Catalonia. Several 
monuments are dedicated to local philanthropists like 
Martín Mendía, Miguel Sainz Indo, Romualdo Chávarri 
and Francisco Gutiérrez Martínez. There are also ref-
erences to the writer Antonio Trueba, to the school-
teacher Homobono Domínguez, to the politician José 
Antonio Aguirre and to the industrialist José Martínez 
de Rivas. In the same way, a gigantic religious image 
and two funerary references, the mausoleum of the 
San Román family in Traslaviña and a funeral panthe-
on in Lanestosa, can be seen.
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Mariano BENLLIURE (1862-1947)

This monuments stands in front of the Town Hall 
(1900), an eclectic building by the architect Atanasio 
Anduiza, and beside the Church of San Pedro, a Neo-
classical basilica-type construction designed by Juan 
Belaunzarán. The Monument to José Martínez-Rivas 
(1872-1913) is located in the San Pedro district of the 
municipality of Galdames. It was erected to remember 
a mining engineer who was a figure of great impor-
tance in the period of maximum economic exploitation 
of the area, forming part of the so-called right-wing 
“clique”. The figure is shown standing, its propor-
tions are elongated and it is situated at a great height, 
dominating the whole of the square. The pedestal 
consists of three sections and is finished off with a 
stylised truncated cone. Below this, a set of figures il-
lustrate the virtues of the subject of the tribute. Those 
on the front are expressed with certain local custom 
naturalism. The one on the rear is a symbolist allegory 
of Bizkaia. Arranged on the base are three excellent 
reliefs showing scenes of jobs performed in the iron 
mines and in shipbuilding in the early 20th century. 
The work is by the Valencian artist Mariano Benlliure 
(1862-1947) and was inaugurated in 1931, years after 
it was created.
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Galdames

Monument to José Martínez-Rivas (1931)
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Manuel BASTERRA (1882-1947)
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Montellano (Galdames)

Monument to Antonio Trueba (1930)
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Manuel BASTERRA (1882-1947)

The Monument to Antonio Trueba (1819-1889) is also 
in Galdames, but in the Montellano district. Its location 
provides an excellent view of the valley and indicates 
the place where the renowned Biscayan archivist, lit-
erary author and singer from the Encartaciones was 
born. It was installed in 1930 and recalls the roman-
tic ruins of the old family seat. It is an open space, 
in contact with nature. A plate at the entrance recalls 
the writer. Only a few stones from the old farmhouse 
are left; the lintel and the hole of a small window in 
the only remaining standing wall are just recognis-
able. Passing the threshold and in the open, there is 
a mausoleum that Manuel Basterra (1882-1947) began 
to sculpt in 1920 and was laid out in the church of San 
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Montellano (Galdames)

Monument to Antonio Trueba (1930)

Vicente in 1922 on the instructions of the Regional 
Government of Bizkaia. But in 1924 it was removed at 
the request of the clergy, leaving only a relief at the en-
trance to the parish church. After being transferred to 
its current location, it was inaugurated on 24 August 
1930. The sculptor himself, together with the architect 
Manuel María Smith and the builder Atanasio Amesti 
sited it here. In the same way, the necessary adapta-
tions were made to convert it into a fountain, a func-
tion is does not fulfil nowadays. It is a gigantic, solid, 
compact monument, that finishes in a round arch and 
has a commemorative stone slab. The plate fixed to 
the farmhouse in the Santa Gadea district of Sopuerta, 
where Trueba spent his childhood, dates from 1914.
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Manuel BASTERRA (1882-1947)
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Montellano (Galdames)

Monument to Antonio Trueba (1930)
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Higinio BASTERRA (1876-1957)

The monument dedicated to Homobono Domínguez 
is a tribute paid to him by the town of Sopuerta after 
a whole life spent on training youth. It is located in 
the garden of the former school building, beside the 
road towards Mercadillo. It is a modest piece that was 
sculpted in 1927 and needs restoring. It consists of 
a solid pedestal in two sections, whose square base 
gives way to an elementary truncated cone that sup-
ports the effigy of the schoolmaster. The dedication 
of thanks from his disciples is sculpted on the main 
side. The base of the bust has a couple of mouldings 
as its only decorative effect. Above, a flat plane that 
finishes in a curvilinear double arch places us before 
the subject. The bust is cut off at the shoulders and is 
dressed in a jacket and tie. The face reveals features 
which are hard yet filled with humanity. His expression 

is severe and his gaze is firm. 
He seems to continue watch-
ing over everything around 
him, like when he devoted his 
efforts to his pupils.
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Sopuerta

Bust of Homobono Domínguez (1927)
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Higinio BASTERRA (1876-1957)

Higinio Basterra (1876-1957) is the creator of the mon-
ument in Balmaseda dedicated to Martín Mendia (1841-
1924). He was an important benefactor of the town who, 
in the early 20th century, founded School of Commerce 
and Drawing that was free, even including material. A 
municipal school that still bears his name, built be-
tween 1914 and 1920 according to the design by his 
nephew Pedro de Asúa. The tribute to his memory was 
initially sited there, although currently it is right in the 
centre, close to the church of San Severino. The work 
was carried out in 1927 and has a polished surface. It 
is a life-size seated figure. The seat is composed of a 
geometrical block with a uniform texture. The body is 
shown leaning slightly to the left and the hands are 

resting on a large umbrella. 
The countenance is thoughtful, 
strict and realistic. Watchful, it 
observes the passage of time 
from on high. A static rendering 
whose polished materialisation 
is somewhat Neoclassical.
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Balmaseda

Monument to Martín Mendia (1927)
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José QUINTANA

The church of San Severino in Balmaseda contains 
different highly-interesting historic items. A visit here 
seems obligatory. Especially when the double tomb 
dedicated to Pedro Arena Bermejillo (3 April 1841 - 13 
November 1895) and Pío Bermejillo y Martínez Negrete 
(11 February 1860 - 9 April 1899) has some contem-
porary reliefs. Its author is José Quintana, a Cantab-
rian sculptor with his workshop in Santander, where 
Victorio Macho from Palencia worked. The work dates 
from 1910 and includes modernist components. An in-
fluence which is expressed both in the sensitive slim-



ENKARTERRI

Balmaseda

Pantheon of Pedro Arena Bermejillo and 
Pío Bermejillo y Martínez Negrete. (1910) 

ness of the figures and in the curvilinear components 
of the surrounds, giving the scene a clear sensation 
of lightness and cleanness. “Art nouveau” can also 
be seen in the ornamental signs and the intertwined 
floral motifs of the dark cartouches. The format is in 
the shape of lancet arches. The subject of each one is 
different, but they have the similar conducting thread 
of the presence of a guardian angel. An androgynous 
being protecting the place with the spread of its asym-
metrical wings and offering a wreath as a token of rec-
ognition, consoling the family of the deceased.
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Marcos ORDOZGOITI (1824-1875)

Mausoleum of the San Román family 
(Traslaviña, Artzentales, 1873)
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Artzentales-Traslaviña
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Marcos ORDOZGOITI (1824-1875)

Mausoleum of the 
(Traslaviña, Art

The Mausoleum of the family of José San Román in 
Traslaviña (Artzentales) is signed with the initials M.O. 
on the bases of the different parts. Its author is Marcos 
Ordozgoiti (1824-1875), a sculptor from Álava settled 
in Abando, who in this piece consolidates his artistic 
independence in relation to master builders and archi-
tects. The date of 1873 presides over the keystone of 
the rounded arch that frames the ensemble, which is 
the oldest outdoor funerary sculpture in Bizkaia. It is 
Neoclassical in style and consists of a chapel precinct 
that finishes in a pediment. In the same way, it has a 
varied collection of icons. An owl in relief signifies faith 
of being able to see in darkness. The feminine figures 
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Artzentales-Traslaviña

San Román family 
tzentales, 1873)

on both sides of the building are allegories of virtue 
with attributes in their hands, representing items with 
a marked static nature and a transcendent feeling of 
guarding the passage of time. The two lions situated 
at the foot of the steps demonstrate the beginning and 
the end, as guardians of final rest. One has its eyes 
open and the other closed, symbols of night and day 
strength. Recently, some of their parts awaiting resto-
ration have been remove, due to their bad condition. 
The artist avoids the nuance and is interested in the 
hard, compact block. It contains a certain brutality and 
the expressive result is somewhat crude. 
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Leonardo LUCARINI (1946) 

This monument stands in Trucíos / Turtzioz. The ped-
estal is mottled stone and the bust is made of bronze 
with a green patina. The differences between both ele-
ments are not only chromatic, but also in concept. The 
portrayal is naturalistic and approaches the human-
ity of the face. The stand consists of a square-based 
plinth and of a tall prismatic block which is like a geo-
metrical sculpture in which straight and curved lines 
and planes are united. On one of its sides there is a 
commemorative plaque that recalls the text of the Tur-
tzioz Manifesto and the story of the last meeting of 
the Basque Government before leaving Euskadi, the 
Basque Country, because of the Civil War, in 1937. 
There is not an abundance of sculptural iconography 
of the Lehendakari José Antonio de Aguirre y Lecube. 
This piece, created by Leonardo Lucarini (1946), must 
be added to the work by Valentín Dueñas Zaballa, car-
ried out in exile in Paris, and currently located in the 
Ajuria Enea mansion in Vitoria. The author is the de-
scendent of a long line of craftsmen, from Alfredo, 
who started the trend, his son Ángel, and grandsons 

Amador and Joaquín, father of 
the artist. The bust of the Le-
hendakari (Basque president) 
is shown naked, without any 
clothes, with the cold idealised 
serenity of neoclassicism. The 
work was inaugurated in 2004.
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Turtzioz

Bust of José Antonio Aguirre (2004)
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Joaquin LUCARINI (1905-1969) 

Very close to the La Escrita pass (450 m), and in the 
Suceso district, is the Sanctuary of the Buen Suceso, 
whose image is a 17th century polychromed wood 
carving. She is the patron saint of Karrantza and her 
feast day is celebrated on 18 September. So as to erect 
a huge monument, 8 metre tall, a competition was held 
in 1952. The winner, Joaquín Lucarini (1905-1969), is 
the author of this great “architecture-sculpture”. Inau-
gurated in 1954, it is a gigantic stonework with a chap-
el in its interior. The image of Our Lady is crowned, 
has various attributes and is carrying the child in one 
hand and a triumphant cross, or Globus Cruciger, in 
the other. The image is situated on a crag which is visi-
ble from everywhere in the valley, even at night, thanks 
to good lighting. The place itself is wonderful, as are 
the views obtained from a balcony at the foot of the 
statue. The surrounding recreational area includes a 
small bullring and is well equipped with picnic tables 
and barbecues between the trees. 
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Karrantza

Virgen del Buen Suceso (1954)
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Joaquin LUCARINI (1905-1969) 
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Virgen del Buen Suceso (1954)
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Josep MONSERRAT (1860-1923)

Romualdo Chávarri y de la Herrera (1819-1899) was a 
local philanthropist who paid the costs of the schools, 
as well as for the district’s water supply, fountain, wa-
ter trough, wash house, road and cemetery. He also 
financed the construction of the new San Andrés de 
Ibáñez church, whose neogothical style includes in-
teresting wrought iron work on the columns, the bal-
ustrades, the rose window, a frieze, the railings, the 
towers and the spires. The monument that honours 
his memory stands in front of this church, on a large 
stone plinth. It is made of bronze and was conceived 
by the Catalan sculptor Josep Montserrat Portella 
(1860-1923). The figure is smaller than life size and it 
looks out over a wonderful landscape. Two identical 
statues were originally cast, for the school halls built 
when improvement work was carried out in 1902. In 
monumental iconography there are many tributes to 
personalities shown seated. Nearby are the examples 
of Antonio Trueba (Bilbao), Martín Mendía (Balmase-
da), and Pascual Abaroa (Lekeitio), as Maite Paliza 
states, and also those of Cristóbal Murrieta (Santurtzi) 
and Churruca (Las Arenas). The figure is natural and 
seems enlivened by the use of diagonal placing of the 
legs and hands, as well as by the turning of the body. 
Cast by the Masriera foundry in Barcelona, the stand 
is very sculptural and organic, decorated with floral 
items and animals. It is modernist in conception and 
its four sides bear references to the charity work car-
ried out by the person being paid homage to.
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Karrantza

Monument to Romualdo Chávarri (1902)
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Josep MONSERRAT (1860-1923)
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Monument to Romualdo Chávarri (1902)
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Josep MONSERRAT (1860-1923)
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Karrantza

Monument to Romualdo Chávarri (1902)
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Ricardo IÑURRIA (1908-1995) 

Miguel Sainz Indo (1823-1876) was a philanthropist 
who used a great deal of his fortune for beneficence. 
He created a foundation to pay for people from Kar-
rantza to travel to the Americas and provided money 
for coeducational municipal schools to be built. The 
statue stands on one side of the square in the Concha 
district, in the valley of Karrantza. 
It was made in 1947 by Ricardo Iñurria Arzubide (1908-
1995). The block is a straight prism, divided into two 
sections, that stands on a simple podium. The pedes-
tal has no ornamentation. It is flat and level and bears 
the inscription “A SAINZ INDO”. All eyes are drawn to 
the bust. The portrayal is made of bronze and has ac-
quired a green patina that stands out against the lime-
stone of the base. It is depicted dressed in the nine-
teenth century style of jacket and bow tie. The face has 
a large moustache and long bushy sideburns. His gaze 
is strong and contains no indulgence. The modelling 
is crude and abrupt. The roughnesses of the textures 

are very expressive and indi-
cate active directions on the 
surface. 
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Karrantza

Bust of Miguel Sainz Indo (1947)
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Damián ALEGRE (1887-1949) 

Francisco Gutiérrez Martínez was a philanthropist 
who has a street and a monument dedicated to him in 
Lanestosa. A memorial tablet on the stone pedestal re-
members him: “TO THE MOST EXCELLENT MR. FRAN-
CISCO GUTIERREZ MARTÍNEZ FROM HIS GRATEFUL 
FRIENDS AT THE BANK OF SPAIN AND TABACALERA. 
1935”. The bronze bust was carried out by the Can-
tabrian sculptor Daniel Alegre Rodrigo (1887-1949). 
He was trained in France and Belgium, and was in-
fluenced by Rodin and Meunier. He has monuments 
in Santander and also an Easter procession sculpture 
that the rhapsodist Pío Murieras posed for.
The sculpture was cast by G. Bechini of Barcelona. 
The base was made by the local stonemason Valer-
io San Emeterio. It has been sited in three different 
places. It first stood in the small square in front of the 
Bringas house, where it was surrounded by a flower 

bed and railings. Later it was placed close 
to the Town Hall for several years. Finally, 
in the summer of 1986, it was moved to oc-
cupy one of the shelters on the new bridge, 
facing north, beside the road.
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Lanestosa

Bust of Francisco Gutiérrez Martínez (1935)
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José Planas Fabregat (1875) 

The tomb of the Galo Sainz family provides a singu-
lar atmosphere on the border between Bizkaia and 
Cantabria. Close to a lime kiln, it is situated inside the 
cemetery at Lanestosa that was designed by the Can-
tabrian architect Eloy Martínez del Valle (1870-1939), 
who also designed the pantheon. The stone-cutting is 
unsigned but was carried out by the Catalan sculptor 
José Planas Fabregat (1875). The statue is impressive 
and has touching details. It consists of an imposing 
figure of an angel standing at the head of a solid stone 
coffin and beside a large cross that finishes the com-
position. Its wings are unfurled and it raises its gaze 
towards heaven, while one of its fingers is inserted in 
a book. The scene brings to mind the biblical passage: 
“And I saw another mighty angel come down from 
heaven, clothed with a cloud. And a rainbow was on 
his head: and his face, as the sun, and his feet as pil-
lars of fire. And he had in his hand a little book, open” 

(Apocalypse 10, 1). It is 
a figure that contains a 
message of resurrection 
at the time of appearing 
before the Creator and re-
viewing the book of life.



ENKARTERRI

Lanestosa

Pantheon of the Galo Sainz family (1914-1915)
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José Planas Fabregat (1875) 
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Lanestosa

Pantheon of the Galo Sainz family (1914-1915)
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