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6. TXORIERRI

In the near future, the Txorierri region is to become 
an area for great economic and demographic devel-
opment, according to the Partial Territorial Plan of the 
Basque Government. The region consists of the mu-
nicipalities of Sondika, Derio, Loiu, Zamudio, Lezama 
and Larrabetzu. It contains a collection of contem-
porary sculptures and some murals. They are all by 
Basque authors and the immense majority of them 
have been sited in the last two decades, from 1990 to 
the current times.
The itinerary includes one work from the first half of 
the twentieth century, which is singular and unique 
in its genre, by Manuel Basterra (1882-1947). There is 
also a bust by Ricardo Iñurria (1908-1995) and a piece 
by Agustín de la Herrán (1932). The sculptural debate 
of the Basque school is represented by high impact 
projects, such as those by Eduardo Chillida (1924-
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2002), Vicente Larrea (1934) and an anonymous one in 
the Oteizian fashion. In addition to the symbolic work 
of Talde Zermika, the important work of Pello Irazu 
(1963) and the Ikurriña (Basque Flag) by the designer 
Agustín Mentxaka (1963) should be remembered. The 
murals are by Juanjo Novella (1961), a prolific artist 
who also makes large-scale sculptures. Moreover, this 
region includes an immense museum of funerary stat-
uary, the Cemetery in Derio, which has its own itiner-
ary and can be seen in another booklet.
The motivations for the works are very varied. The old-
est ones commemorate the memory of specific char-
acters, such as the footballer Larraza, the benefactor 
Vidaurrazaga and the doctor Achúcarro. Some pieces 
allude to the Ikurriña, allegorise the type of company 
or indicate and distinguish their location. 



1
Agustín MENTXAKA (1963) 

The Ikurriña is the national flag of the Basque Coun-
try, designed by Sabino Arana Goiri. On the occasion 
of the centenary of its creation, the Town Council of 
Sondika launched a public competition for a monu-
ment to be made. The winner was the Fine Arts gradu-
ate Agustín Mentxaka (1963), whose contribution was 
inaugurated on 31 July 1997. The work is a three-di-
mensional representation of the emblem. It is situ-
ated in a garden of green hedges and red flowers. It 
contains a popular element together with another 
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Sondika

“Ikurriña” (Basque Flag) (1997)

constructive, artistic element. The concrete cross is 
painted white, while the eight diagonals are green and 
made of oak. The red is joined to the iron structure that 
connects all the elements. The wooden saltires take 
flight with emerging diagonals that cross the central 
element. The entire ensemble is supported by means 
of a metallic structure that holds the cross-members 
in the air. The red represents Bizkaia, Biscay, the green 
in intended to signify independence and the white is 
the religious cross.
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Agustín MENTXAKA (1963) 
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Sondika

“Ikurriña” (Basque Flag) (1997)
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Ricardo IÑURRIA (1908-1995) 

The commemorative typology of the bust corresponds 
to a time when tributes were demonstrated with the 
conventional representation of those who received 
them. Félix de Vidaurrazaga y Elorrieta (1880-1958) 
was a benefactor from Derio. His portrayal stands 
close to the parish church of San Isidro and the social 
centre, cinema and dwelling for the verger and clergy, 
items all built with his money. The statue measures 70 
x 50 x 200 cm. It was financed by the town council 
and inaugurated on 15 May 1960, as the plate arranged 
on the front of the pedestal shows. The modelling of 
the round bulk is vibrant and plastic, very variable 

and textured. The author of 
the sculpture is Ricardo Iñur-
ria Arzubide (1908-1995), an 
intense, emphatic sculptor 
trained during the 1930s.
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Derio

Bust of Félix de Vidaurrazaga y Elororreita (1960)



Vicente LARREA (1934) 

This project by Vicente Larrea (1934) is made of iron 
and painted red. It stands next to the highway to Mung-
ia, just beside the exit towards the airport at Loiu, and 
level with the town of Derio. It is 10 metres tall and 
weighs 16 tonnes. The piece was inaugurated in 1996 
and is called “Makila” (Staff of Office). It refers to the 
staff used for protection and support, but is also a 
staff of office that characterises command and author-
ity. For the author it is in homage of “the first people 
in this town who opened up the paths of culture. The 
first thing a shepherd made was a staff for support: a 
vehicle. After all, the makila marks the way”. The work 
represents the large-scale vertical structure of the 
object. It emphasises and enlarges it, like Oldenburg. 
But without being mimetic, he interprets it with an 
abstractising language related with the Baroque and 
the study of folds in classical statues. It is one single 
piece that twists as it rises in its space. An allegoric 
significance about the place. Its origin lies in a Trib-
ute to the Basque Shepherd that was to be placed in 

Nevada, a joint realisation 
in which Néstor Baster-
retxea (1924) and Remigio 
Mendiburu (1931-1990) 
also took part.
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Eduardo CHILLIDA (1924-2002) 

The new Bilbao airport terminal in Loiu is a design by 
the architect Santiago Calatrava (1951). It is a building 
with rounded shapes that occupies a total surface area 
of 39,000 square metres spread over three floors. The 
popular “Paloma” (Dove) was inaugurated in 2000 and 
nearby a sculpture by Eduardo Chillida (1924-2002), of 
a figure waving to travellers, was placed on a small hill 
that overlooks the facilities. The upright block of metal 
is called: “Man Welcoming with Open Arms” and forms 
part of the “In Praise of Air” series. A kind of embrace 
shared at a distance. A wish for figurative connota-
tion exists in an abstract structure. Starting from pris-
matic blocks, the sculptor distorts the geometry and 
raises it until fluttering is created at the upper bifurca-
tion. A contortion whose heaviness has the levitating 
sensation of waving and gaiety. The artist manages to 
overcome the laws of physics, the weight of gravity 
and the immobility of the matter without forgetting the 
meaning of the place.
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“Man Welcoming with Open Arms” (2000)
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“Man Welcoming with Open Arms” (2000)
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Pello IRAZU (1963) 

The artist is Pello Irazu (1963), one of the most out-
standing sculptors to emerge in the Basque Country 
in the 1980s. His project stands in a garden, between 
the baggage reclaim area and the road, and can be 
seen both from inside Loiu airport and from outside. 
The colour is one of the most characteristic predomi-
nating notes and contributes certain warmth to the ge-
ometrical plasticity of the sculpture. The components 
draw the dialogue of constructive continuity in the 
space, whose unity is broken down into one upside-
down building and another the right way up. Planted 
on the lawn, the edification is supported on one of the 
roofs and arranged in a difficult diagonal balance. It 
measures seven metres tall, is made of iron and has 
chromatic surfaces that schematically represent the 
courses of bricks in a wall. It forms part of the “Dre-
ambox (la casa)” series that the author started in 1994. 
The artist from Gipuzkoa establishes the deconstruc-
tion of a building and confronts us with an uncom-
fortable vision of habitability. Based on the unreal and 
the absurd of appearance, it enables reflection on di-
rection and provides the idea of a special sandglass, 
whose goal might be to turn over.
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“Dreambox (la casa)” (1994)
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Pello IRAZU (1963) 
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Juanjo NOVELLA (1961)

The sculptor and painter Juanjo Novella (1961) has 
an important number of murals in the region. “Herri 
Dantza” (Basque Dance) (1989) envelopes the mu-
nicipal pelota court in Zamudio. There is pictorial 
significance on all its sides. The subject is related to 
the sporting function of the place and adds folklore 
references to it in the purest cult to the popular tradi-
tions of Basque dance. The plasticity is friendly, fresh 
and direct.
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“Herri Dantza” (Basque Dance) (1989)

It gives a conspiratorial wink to all spectators, in order 
to be understandable. But it does not ignore construc-
tive references of an abstracting nature in determined 
models, acting as a connection between the parts. There 
are other, later paintings by the author in the locality: 
“Childish Drawing” (1990), “Hollow Solution 3” (1990), 
“Hollow Solution 4” and a mural on a municipal build-
ing (1991). There are another two in Sondika: “Basque 
Sports 2” (1989) and E.R.T. Laboratories (1991).



TALDE ZERAMIKA

This work is a project by the Talde Zeramika workshop, 
created in Algorta in 1978 under the direction of Pilar 
Álvarez de Benito, who graduated in sculpture from 
the Fine Arts faculty in Bilbao. Specialising in ceramic 
sculpture and in teaching courses on use of the pot-
ter’s wheel, roof decoration, modelling and enamels, 
murals, pastes, sculptures and moulds, it has also 
carried out some public works, such as the one that 
stands in the Technology Park in Zamudio. The work, 
in which a team composed of Ángel Garraza and the 
artisan Paco Labiano cooperated, is characterised by 
its symbolism. The modelling of the bodies is very 
schematic and symmetrical, reducing their anatomy to 
simple volumes. Three of the figures set the space in 
order and are rigid, firm and solemn. They carry geo-
metrical shapes on their heads in the attitude of bal-
ancing artists or jugglers, a way of representing the 
science and technology of the place they rhythmically 
tidies the place. Around them, emerging from the pond, 
are other female bodies, like muses, that stoop and 
raise their heads high. The work dates from 1993 and 
reaches a height of seven metres. It is situated in front 
of the building of the companies Gaiker and Robotiker, 

designed by 
the architect 
Carlos Lázaro 
(1947).
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Untitled (1993)



9
Xabier SANTXOTENA (1946)

The Technology Park was incorporated in 1985 for the 
purpose of promoting technological development and 
innovation, and also of creating a new economic fab-
ric to diversify the industrial monoculture. It was a pio-
neering experience in the Spanish State and stands 
on 190 hectares in a privileged environmental setting 
for locating high-tech enterprises. It is well situated, 
just 8 km from Bilbao, 3 km from the airport in Loiu, 
16 km from the port and 6 km from the UPV/EHU uni-
versity campus. It brings together 100 high-tech enter-
prises belonging to sectors such as Information and 
Communication Technologies, Aeronautics, Advanced 
Engineering, Biotechnology, R&D, Quality and the En-
vironment. An artwork in Corten steel has been placed 
in front of its characteristic central building, with its 
triangular roof. It is composed of diverse metal plates. 
They are like cut-offs whose diagonal is in dialogue 
with the prow of the so-called “ship building”. The aes-
thetics is post-industrial and recalls the postulates of 

Oteiza. It poses the ques-
tion of how to dignify 
rolled metal waste in or-
der to create a dynamic 
material. It is in the shape 
of a plough. The work is 
also present in the tech-
nology parks at Miñano, 
in Araba, and at Miramon, 
in Gipuzkoa. 
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Untitled (1988)
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Agustín DE LA HERRÁN (1932)

The recipient of the tribute is Doctor Nicolás Achú-
carro Lund (1880-1918), who was a great neurologist 
and head of the Pathological Anatomy service at the 
Psychiatric Hospital in Washington. In 1968, on the in-
auguration of the Psychiatric Hospital in Zamudio, this 
monument by Agustín de la Herrán Matorras (1932) was 
sited. It is a macro-portrait in sand-cast bronze, which 
is accompanied by agglomerated limestone. The head 
is 1.8 metres tall and the total height is 2.7 metres. The 
work institutes not only two materials but also differ-
ent manners of expression. The effigy is figurative and 
focuses on the specialist’s expression, which is in a 
moment of reflection and has one hand resting on his 

face. However, the neu-
rons are represented in a 
more abstractising man-
ner, by means of unfin-
ished shapes that escape 
from the head, without 
being very defined. The 
monument was commis-
sioned by the Regional 
Government of Bizkaia.
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Tribute to Doctor Nicolás Achúcarro Lund (1968)
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Manuel  BASTERRA (1882-1947) 

The Lezama sports complex holds several sculptures 
that recall a series of persons who were distinguished 
by their service to the Athletic Football Club in Bilbao. 
This is the case with the busts to players like Piru Gain-
za (1922-95), located in 1997 (another identical one is 
in Basauri, 2007), or Telmo Zarraonaindía (1921-2006), 
initially placed in 1998 and re-sited in 2005, close to 
the first team training pitch. There are also tributes to 
directors like Javier Oráa (2006 relief) and Javier Uría 
(2004 monolith), who were both chairman of the club. 
The former and the latter are minor works by authors 
like José Alberdi (1922) or Carlos Purroy (1957). In spite 
of its bad state of preservation, the work by Manuel 
Basterra (1882-1947) is more interesting. It is dedicat-
ed to Jesús Larraza Renovales (1903-1926), a young 
international footballer of the Athletic who died in a 
motorcycle accident when he was twenty-three years 
old. A funerary monumental stone created in 1926. It is 
a very curious piece for more than one reason. It is the 
first public sculpture which is not completely figura-
tive to be installed in the Basque Country. The surface 
of the column and its corresponding architraved capi-
tal are full of signs which are not always recognisable. 
The sculptor has arranged a series of codes to dem-
onstrate the memory and the sporting life of the sub-
ject, who was also a climber and member of the Alpino 
Baskonia club. There is a heraldic sensation and also 
Gothic reminiscences. Without any doubt, it is a work 
that breaks with contemporary typologies. Moreover, 
it has no solution of continuity and the entire piece is 
artistically treated.
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Tribute to Jesús Larraza Renovales (1926)
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TXORIERRI

Tribute to Jesús Larraza Renovales (1926)
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Tribute to Jesús Larraza Renovales (1926)
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